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Abstract:   Renaissance was one of the main periods of the 

growth in English literature, arts, economy, language 

development and others. Renaissance gave birth to individualism 

and worldliness, freed the minds of people. This topic is of great 

interest for scholars to analyze and find out new features. As it is 

stated in the article Renaissance period in English literature 

provoked drama and poetry, some pieces of them must be 

analyzed thoroughly. 
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I. INTRODUCTION 

TheT FrenchT wordT RenaissanceT meansT "rebirth."T 

TheT RenaissanceT wasT aT periodT inT whichT artistsT 

andT writersT rejectedT theT restrictionsT ofT theT 

MiddleT AgesT inT orderT toT developT newT ideas,T 

enthusiasm,T andT interests;T thereT wasT aT revivalT ofT 

knowledge,T aT newT interestT forT learning.T TheT 

resultsT ofT thisT "rebirth"T wereT aT widespreadT studyT 

ofT artT andT literature,T asT wellT asT dramasT andT 

plays. 

T TheT RenaissanceT inT EnglishT literatureT 

provokedT poetryT andT theatricalT dramaT andT shiftedT 

themT toT newT heights.T ThisT periodT showedT itselfT 

inT theT effortT ofT theT individualT toT freeT himselfT 

fromT theT rigidT institutionsT ofT theT MiddleT Ages,T 

feudalismT andT theT church;T andT toT assertT hisT 

rightT toT live,T toT thinkT andT toT expressT himselfT 

inT accordanceT withT aT moreT flexibleT way.T ItT 

meansT thatT theT RenaissanceT gaveT birthT toT 

individualismT andT worldliness.T TheT RenaissanceT 

freedT theT mindsT ofT menT fromT medievalism. 

II. T MATERIALST ANDT METHODS 

TheT RenaissanceT spiritT isT markedT oneT withT aT 

growingT senseT ofT beautyT andT anT increasingT 

enrichmentT ofT life.T TheT ElizabethanT ageT wasT 

calledT anT ageT ofT MaterialismT andT pureT enjoymentT 

ofT life.T BeautyT wasT oneT ofT theT crucialT pointsT 

withT theT ElizabethansT andT womenT wereT regardedT 

asT adorableT creatures.T TheT themeT ofT womenT 

gainedT anT importantT placeT inT theT writingsT ofT 

theT RenaissanceT writers. 
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T HumanismT wasT anotherT topicT forT theT writersT 

andT theyT wereT calledT HumanistsT whoT revivedT theT 

knowledgeT ofT theT GreekT languageT andT gaveT birthT 

toT aT newT culture.T TheT humanistT ledT byT ErasmusT 

beganT toT takeT interestT inT lifeT andT inT mankind.T 

InT theT worksT ofT greatT writersT manT wasT 

discoveringT himself.T HumanT lifeT andT humanT 

affairsT beganT toT occupyT theT writer’sT mindsT inT 

greaterT measureT asT weT findT inT Dante,T PetrarchT 

andT Boccaccio. 

T TheT RenaissanceT didT muchT toT enlargeT theT 

boundariesT ofT men’sT mindsT andT createT freshT 

ideas.T ItT wasT anT ageT ofT greatT curiosityT andT theT 

thirstT forT knowledge.T TheT themeT ofT enthusiasmT 

andT romanticismT wasT soT powerfulT thatT scholarsT 

likeT BaconT tookT allT knowledgeT toT describeT 

wonderfulT andT theT beautifulT creatures,T natureT andT 

theT ElizabethansT wereT theT firstT andT theT greatestT 

romanticsT ofT England. 

T TheT senseT ofT theT RenaissanceT spiritT appearedT 

inT theT ElizabethanT literatureT whichT wasT markedT 

byT fullnessT ofT nationalT life,T patriotism,T aT passionT 

forT knowledge,T aT spiritT ofT daringT adventuresT andT 

anT ambitionT toT achieveT greatT things.T TheT manyT 

sidedT intellectualT activitiesT ofT theT RenaissanceT 

wereT fullT reflectedT inT theT literatureT ofT theT 16thT 

andT 17thT centuries. 

III. DISCUSSION 

EnglishT RenaissanceT dramaT meansT theT stageT 

playsT writtenT andT actedT inT theT laterT 16thT 

centuryT andT theT firstT halfT ofT theT 17thT century,T 

duringT theT RenaissanceT periodT inT England.T ThisT 

periodT inT EnglishT historyT sawT aT greatT growthT inT 

dramaT asT anT artT formT andT publicT entertainment.T 

EnglishT RenaissanceT dramaT isT sometimesT calledT 

ElizabethanT drama,T someT scholarsT andT criticsT 

sometimesT useT theT termT JacobeanT drama. 

T PlaywrightsT workedT inT bothT theT classicT typesT 

ofT drama,T tragedyT andT comedy.T TheyT alsoT beganT 

theirT ownT typeT ofT historyT play,T mainlyT aboutT 

earlierT EnglishT kingsT andT theT eventsT ofT theirT 

reigns. 

T RenaissanceT dramatistsT createdT dramaT andT 

developedT thisT genreT rapidlyT givingT toT theT worldT 

masterpiecesT asT Shakespeare’sT Hamlet,T Macbeth,T 

TwelfthT Night,T KingT Lear;T Marlowe’sT DoctorT 

Faustus,T EdwardT II;T JohnT 

Webster’sT TheT DuchessT ofT 

Malfi;T BenT Johnson’sT 
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Volpone,T TheT Alchemist,T BartholomewT FairT andT 

others.T  

T JacobeanT playsT differedT fromT theT playsT ofT 

ShakespeareT (TitusT Andronicus),T KydT (TheT SpanishT 

Tragedy),T MarloweT (Tamburlaine),T LylyT (Endymion)T 

writtenT inT 1580s,T thoseT wereT consideredT toT beT 

outdatedT asT theyT containedT tooT longT monologuesT 

givingT backgroundT informationT aboutT theT 

characters,T theyT hadT formalT andT declamatoryT style.T 

However,T JacobeanT playsT changedT intoT moreT 

interactive,T conversationalT styleT ofT writing,T thoughT 

theyT couldT containT longT speechesT butT withT 

differentT functions.T Webster’sT DuchessT ofT Malfi,T 

Johnson’sT TheT Alchemist,T Middleton’sT AT ChasteT 

MaidT inT CheapsideT wereT ofT greatT examplesT ofT 

JacobeanT styleT ofT writing. 

InT theT JacobeanT eraT theT socialT tragedyT genreT 

hadT aT differentT undertone.T ItT wasT seenT asT aT 

warningT againstT socialT normsT ofT aT womanT toT 

destroyT socialT bounds.T AsT modernT readers,T weT 

areT ableT toT criticizeT theT societyT thatT preventsT 

resistanceT ofT conventionsT andT forcesT deathT ofT 

thoseT whoT breakT theT suppressiveT rules. 

TheT statusT ofT womenT inT theT playT isT shownT 

asT theyT tryT toT beT powerful,T equalT withT men.T 

TheT DuchessT usedT herT socialT statusT toT marryT 

whomT sheT wanted,T butT sheT preferredT toT haveT 

maritalT life,T pureT sexualT interestsT forT havingT 

children.T EvenT thoughT sheT knewT sheT wouldn'tT 

surviveT inT theT lifeT sheT assertedT herT authorityT 

demonstratingT herT bravityT andT confidenceT asT 

“prince”.T HerT proclamationT toT theT veryT endT “IT 

amT theT DuchessT ofT MalfiT still”T (4.2.125)T reflectsT 

masculineT traitsT ofT braveryT ,T prideT andT rightfulT 

authority.T ExclamationT ofT herT titleT maintainsT herT 

powerT overT herT decisionsT toT theT veryT death.T 

DuchessT displayedT controlT overT herT lifeT inT thatT 

periodT andT itT openedT doorT forT aT revolutionT ofT 

women’sT empowerment.T ThroughT thisT character,T 

WebsterT opposesT currentT viewsT ofT marriageT andT 

ofT womenT beingT seenT asT objects.T TheT playT isT 

essentialT toT shiftT fromT patriarchalT viewsT toT theT 

newT ideaT ofT theT roleT ofT women. 

However,T plotlineT canT beT analyzedT differentlyT 

asT themesT ofT theT tragedyT areT variousT andT 

opposite. 

IV. CONCLUSION 

JacobeanT societyT experiencingT breakdownT ofT freeT 

will,T moralT courageT andT positiveT visionT ofT life,T 

corruptedT institutionsT wereT skillfullyT demonstratedT 

byT JohnT WebsterT inT thisT play.T AwarenessT ofT 

societalT divisionT andT corruptionT isT nowhereT moreT 

obviousT thanT inT Webster’sT mostT wellT knownT 

play,T “TheT DuchessT ofT Malfi”.T DuringT thisT 

period,T powerfulT womenT wereT consideredT 

dangerousT andT unnatural.T FemaleT dominanceT wasT 

acceptedT asT socialT disorder.T InT patriarchalT societyT 

allT levelsT ofT theT societyT lookedT towardsT aT maleT 

figureT holdingT supremeT power,T therefore,T powerfulT 

womenT wereT disapprovedT byT population.T PoliticalT 

womenT mustT haveT hadT contradictoryT qualitiesT ofT 

“manly”T intelligence,T motherlyT kindT andT merelyT 

obedient.T InT theT Duchess’sT society,T itT wasT 

consideredT immoralT andT wrongT forT aT nobleT 

womanT toT marryT beneathT her.T WebsterT attemptsT 

toT provokeT thoughtT throughT thisT sociallyT unequalT 

marriageT andT questionT whatT wasT consideredT 

morallyT acceptable.T HeT himselfT doesT notT passT 

moralT judgmentT onT herT marriage,T thusT allowingT 

forT interpretationsT overT theT yearsT toT vary,T withT 

evolvingT times. 

T RenaissanceT dramatistsT createdT dramaT andT 

developedT thisT genreT rapidlyT givingT toT theT worldT 

masterpiecesT asT Shakespeare’sT Hamlet,T Macbeth,T 

TwelfthT Night,T KingT Lear;T Marlowe’sT DoctorT 

Faustus,T EdwardT II;T JohnT Webster’sT TheT DuchessT 

ofT Malfi;T BenT Johnson’sT Volpone,T TheT Alchemist,T 

BartholomewT FairT andT others.T  

T EnglishT RenaissanceT dramaT isT worthT readingT 

andT neverT losesT itsT fameT andT attractivenessT withT 

itsT mostT importantT innovationsT asT creatingT blankT 

verseT toT developT EnglishT nonT dramaticT poetry,T 

usingT unrhymedT iambicT pentameterT toT makeT oralT 

performanceT better,T soliloquyT toT showT theT deepT 

feelingsT ofT theT characterT throughT monologues.T  

T RenaissanceT dramaT openedT theT wayT toT theT laterT 

developmentT ofT novel,T journalismT andT otherT 

literaryT form.  
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